
 

 
 
 
By Jesse Patr ick Mart in 
Art Cri t ic ,  Writer ,  Art ist 
 
Soulier's photo series, Palindromes and The Matryoshka Dolls, are part of Soulier's multimedia 
practice—including photography, video, animation and model-making techniques. 

 
The Palindromes series consists of sets of diptychs, each pairing a symmetrical landscape with a 
portrait of identical twins. Though the landscapes are of everyday transitional spaces such as parking 
lots and subway stations, Soulier captures select scenes at precise junctures to reveal the modern 
and quotidian at its most uncanny. The twins are situated in studio recreations based on their 
accompanying scenes, further compounding the doubling motif and deepening the sense of 
hyperreality elicited by the diptychs. Even the works' palindromic titles engage Soulier's mirroring 
system, as titles like Never odd or even and Level 11 pitch her visual feedback loops into semantic 
overdrive. 

 
 
The Matryoshka Dolls, a chapter from her Fractal Architectures series, includes photos of toy- and life-
scale interiors constructed by Soulier. Every element of the constructions was inspired by the form of 
the nesting Matryoshka dolls: from clock to pram to doorway arch, everything seems to curve, curl, 
and spin with the undulations born from this archetype. By using fractal logic as a generative tool, 
Soulier built a “dollhouse” that, shown on a grander scale, re-envisions a plaything's cozy hermitage 
as a hypnotic and purgatorial cell. 
 
Extract from Nordart 2012 Exhibition’s catalogue  
Kunstwerk Carlshütte, Vorwerksallee 
24782 Büdelsdorf - Germany 
http://www.kunstwerk-carlshuette.de/en/12.htm 
Since 1999, the NordArt has established itself as one of the largest exhibitions of contemporary art in 
Europe, which takes place annually during the summer. The works of approximately 250 artists from 
around the world are selected and exhibited. 
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http://www.kunstwerk-carlshuette.de/en/files/Soulier_165.pdf 



 

 
 
By Al l ison Grant ,  
Assistant Curator at the Museum of Photography of Chicago 
 
It is a mistake to think of Laetitia Soulier’s sensuously constructed images as fantastic imaginings 
that merely nod to their deceptions of scale and form. In her work, she uses symmetry, scale, order, 
and balance to create images that play with perception and turn the familiar into the foreign, but 
these tricks of the eye really serve to engage us in Soulier’s deeper interest—the subjective 
experience of reality. Much like Lewis Carroll’s alluring fairytales, Soulier offers up a world where 
fantasy and reality entwine not only to defy common logic, but also to reveal the constant fluctuation 
that marks human perception. 

 

    
 

Soulier makes this point in the Matryoshka images from her series Fractal Architectures (2007–12). 
She builds and photographs hyperrealistic models of quaint rooms and hallways, which feature 
young women who appear larger than life in comparison to the miniature objects that surround them. 
The girls are at once stand-ins for characters in a dark fairytale and playful children caught at that 
unique age when the mind can move freely between rational thought and fantasy. In Soulier’s words, 
the environments are “their toy, their home, their childhood, their adulthood, the space between their 
past and their future.” Each room is wallpapered with fractal patterns adapted from the shape of 
Russian Matryoshka nesting dolls, which were an original inspiration for the project. This repeating 
motif, from a mathematical formula that causes patterns to telescope in and out like stacking dolls, 
confuses the scale of the images, and Soulier uses it to effectively suggest that consciousness and 
identity are always in flux. 
 
Forms also repeat in Palindromes (2008–09), a series of diptychs that pair symmetrical pictures of 
urban settings with images of identical twins. Here, children and architecture once again stand in for 
the human psyche, requiring the eye to skip across the picture plane and compare the small details 
of corresponding forms. As with Soulier’s other works, she finds a duality between our outer and inner 
worlds, this time using mundane settings and children to create uncanny binary pairings that seem 
both familiar and alien.  
 
Through all of her work, Soulier brings us back to childhood, when our sense of self was most 
malleable and the boundaries between reality and fantasy easily blurred. Her photographs compress 
space and time, jarring our adult sense of the world and awakening levels of consciousness that are 
within us all, lying just beyond our lucid reasoning. 
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ARTIST TO WATCH: LAETITIA SOULIER 
By Sabrina Wirth , 
Art Cri t ic ,  Curator ,  Art Advisor  

 
 

 
 
 
Bordering between the fantastical and the real, Laetitia Soulier’s large-scale, “Fractal Architectures” 
photograph series are the result of meticulously constructed architectural interiors built at the scale 
of 1/24 to life-size and above. Each detail that makes up the entire oeuvre is treated as an individual 
sculpture or art piece, that when viewed in sync provides the viewer with a symphony of textures, 
colors, and patterns. Despite the time and care taken in building the miniature sets, once the 
photographs are taken, the sets are destroyed and the photographs remain the sole reminders of 
the artistic process. 
 
Each of Soulier’s images is in and of itself a study on the fractal patterns that are present in our daily 
lives yet rarely noticed. The series focuses on mundane living spaces transformed under a 
metaphorical lens that brings out the connection between the repeating shapes in the wallpaper, 
floor and ceiling patterns, design of the staircase, and bed sheets. Further emphasizing the 
kaleidoscopic effect of the fractal architectural patterns, the model is created in three different scales, 
one being larger than life- thereby bringing the viewer into this psychedelic world. 
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The Palindrome Series, initiated in 2007, also 
explores the idea of connections found between 
the man-made world and man. At first glance, 
the arresting photographs draw you in, but it is 
only upon closer inspection that the blaring 
ironies reveal themselves. For example, the 
normally highly populated landscapes are 
unusually barren; one image is of an empty 
parking lot, another is of an empty subway, and 
yet another is of an empty train station. Where 
are all the people? The juxtaposed photographs 
present the only human connection, yet the 
twins in the photographs appear to be cut off 
from their surroundings. They seem to be alone, 
although they are together, and their poses 
echo the landscapes that they are 
disconnected from. 

 
 

 
 
 
Laetitia Soulier’s education in French Philosophy is very apparent in her work, as is her interest in 
modern scientific thought. It is this background that gives her work a depth rarely present in 
contemporary photography, and a unique perspective that invites viewers to engage in discussions 
that surpass the subject of her photographs. 
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LAETITIA SOULIER: EXPOSURE AWARD WINNER 2011 
By Wil l iam Etundi ,  
Founder of See // ,  Art ists Wanted, TheDanger, Complacent Nation 
 
Few artists are capable of creating a world so intimate and complete that the viewer feels like they 
can step directly into the fantasy. This is the allure of the imagery created by Laetitia Soulier. 
 
Laetitia Soulier's creates meticulously composed photography. The stunningly detailed “Fractal 
Architectures,” images of hand-built models made by Soulier herself, and “Palindromes,” haunting 
landscapes inhabited by identical twins, which capture our modern environments at their most 
uncanny. 
 
Laetitia Soulier was selected as the Grand Prize photographer of the 3rd annual international 
photography competition, Exposure. She was selected from thousands of entrants by an esteemed 
panel of judges: Natasha Egan, Director of the Museum of Contemporary Photography; Stephen 
Walker, Photo Director of NYLON Magazine; Conor Risch, Senior Editor of PDN Magazine; Michael 
Shulman, Director of Publishing, Broadcast and Film at Magnum Photos; Susanne Miklas, Photo 
Editor; and Karen Irvine, Curator and Associate Director of the Museum of Contemporary 
Photography. 

The images took years to create. We are thrilled to be presenting not only the photos but also video 
of the Artist’s process, which demonstrates the level of depth and dedication she has to her practice. 
Laetitia Soulier’s work is stunning, she builds gorgeously haunting images that stay with you. 
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THE CHEMISTRY OF SYMMETRY: PHOTOGRAPHER LAETITIA SOULIER 
By Jessica Caplan, Journal ist 
 
Art lovers streamed into the Aperture Foundation last Thursday to check out the solo show of 
Exposure award winner Laetitia Soulier. Many showed up with clothes and umbrellas dripping from a 
dramatic summer storm, eyes and ears still buzzing from nature’s thunder and lightning show. It was 
an apt prelude to a viewing of Soulier’s photographs, which, like the calm before a storm, channel a 
quiet and visually captivating ferocity. 
 
Two of Soulier’s series were on display, the Palindromes and the Matryoshka Dolls. The Palindromes 
consist of four, long rectangular photographs featuring urban transit spaces that are daily conduits 
for people: a parking lot, a train, and their entrances and exits. Soulier plays with symmetry and spatial 
relationship in these photos, whose starkness (the normally busy places are hauntingly unpeopled) 
and wistful melancholy are reminiscent of some of German photographer Karl Hugo Schmolz’s work. 
The rectangular images of the empty space are coupled in diptych style with square images of 
identical twin children, who clearly occupy a corner of the same space, though at a different time. The 
eye naturally scans the larger image, to identify the exact spot where the children were, or will be in 
the future. In this way, Soulier guides the viewer into interacting with manmade constructs. The use of 
twins intensifies the symmetry motif; we are all similar, yet intrinsically unique. At the same time, the 
appearance of the children – seated together, yet seemingly alone – creates a dark dichotomy 
between the similar and the alien. 
 
The Matryoshka series (a sub-section of the Fractal Architectures series) consists of three shots of a 
dreamy interior that is actually a miniature model, in 1/24 scale to life-size. The models are highly 
detailed, akin to modern CGI renderings; Soulier hand-built them herself over many months. Each 
wall is papered with repetitive fractal patterns adapted from the shape of Russian Matryoshka dolls, 
which confuses the scale of the images, turning the familiar into the foreign. Still, the overall effect is 
alluring; the photographs beckon viewers into their cozy havens, to enjoy a warm cup of tea, or run 
their hands along the smooth walls. 
For those who found it hard to grasp how the Matryoshka series came together, a time-lapse video 
played on loop, showing Soulier making the piece from scratch. Gypsy violinist Hannah Thiem 
provided a stirring live soundtrack to Soulier’s photographs, which challenged viewers’ perceptions of 
reality and drew them into this thoughtful artist’s haunting worlds. 
 
Laet i t ia Soul ier :  Solo Show at the Aperture Foundation                                      
Aperture Foundation 
547 West 27th Street, 4th Floor  
New York, NY 10001 
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